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Born in Tokyo in 1974. Lives and works in Aya Town, Miyazaki Prefecture.
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The day before

2016, acrylic, colored pencil on canvas

(o¥oH)
2016 /T2 YA @R Frvoia

Next day

2016, acrylic, colored pencil on canvas

Soohyang. lives a life where she rarely ventures out of Aya Town, Miyazaki
Prefecture. She takes care of her two children alone, and has very little free time.
While coming across diverse information in the media and having various thoughts

and opinions on the current social situation, there is indeed a limit to the world in
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(BLEDZY) Tomorrow
2018 /T2 YA @ERFE, F v iR 2018, acrylic, colored pencil on canvas

interacts with in her life. Naturally, the lifestyle background and educational policy
of each child is different, with some seen in costumes of popular characters, while
others are dressed in clothes that suit their parents’ tastes. Although young children

have their own sense of self, it is difficult for them to change their living
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which she can come into direct contact with. Nevertheless, Soohyang. has
continued to ask herself what it is that she can engage with and depict as an artist
living in the present age in the place in which she finds herself.

The artist herself is originally from Tokyo, and had moved to her husband's
hometown of Aya in 2011 in the wake of the Great East Japan Earthquake.
However, her husband suddenly passed away in 2019. She had used to mainly
depict images of women, yet after moving to Aya Town from Tokyo, urban and
fashionable things no longer appeared relevant to her. What she thus started
working on, were paintings that focused on the children in her surroundings, which
was a familiar and realistic subject.

“Little Melody” is a series that depicts actual children who Soohyang. directly

g to their own will, and thus they find themselves leading
their lives while being exposed to various influences from their surroundings.
Countless things can be observed through looking at each of these children, from
the time period and social circumstances in which he/she lives, to their parents
values and the personality that is formed due to its influence, and the very sight of
human beings who live strongly even in the midst of the friction with their
surroundings.

‘While continuing to be based in a small town, Soohyang.’s paintings capture an
aspect of the current situation of our vast world through children, and attempts to

symbolically depict the human beings that live in it
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Little melody

2016, acrylic, colored pencil on canvas
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Child in a red cloak

2015, acrylic, colored pencil on canvas
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Child of some day

2021, acrylic, colored pencil on canvas
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I'm here Maple

2021, acrylic, colored pencil on canvas 2017, acrylic, colored pencil on canvas

{(Fryroho) In the pocket
2017 “T7Y A GEE FrvosR 2017, acrylic, colored pencil on canvas
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Floating

2020, acrylic, colored pencil on canvas
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Looking for

2021, acrylic, colored pencil on canvas

Es 8

Installation view
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What I am currently working on producing is a groups of works
which depict the world surrounding children and the elements
that have a strong sense of affinity with children

such as water, fantasy, and stories,

which I have captured glimpses of within my limited community.

Regardless of whether it is the city or countryside
when it comes to children

we as adults are also central figures

in the sense that we are responsible for creating

the environment in which they live.

Turning one’s gaze towards children
also involves the universal theme of discovering oneself

while going back and forth between the past and future.

What can be discovered when engaging with this universal theme

without simply being content with its very charm?

I cannot help but feel that I am being questioned this

through the gaze of the children who I am supposedly depicting.
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Daily things

20162021, acrylic, ink on paper
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Untitled

2017-2018, acrylic, ink on paper



