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Born in Kumamoto Prefecture, Arao City in 1987. Lives and works in Berlin.
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Since I couldn’t leave, I rode it.

2020, photograph

Miyamoto Hanako has continued to navigate the complex relationship she has with
her father thart has deteriorated from her youth. Their clearly different values and
ways of living have placed a vast distance between them, making their blood
relationship estranged, or feel like “the other,” more than anything else. Faced with
this stranger in the home, Miyamoto has consistently made “family,” “home” and
“connections with others” the protagonists of her many works as she confronts them
in her daily life.

Miyamoto’s creations are beautiful only at first glance. The more one delves into her
world, however, the more the background of disquicting emotions and the remnants
of the vivid actions behind them gradually float to the surface before the observer.

In the fall of 2015, Miyamoto participated in the Young Artists’ Group Exhibition*
at the Contemporary Art Museum, Kumamoto, presenting her installation piece /
Cannot Enter and I Cannot Leave.. In this work, a wedding dress was being
consumed, as if cursed, by the words inadvertently spoken by her father. Along with
the symbol for “home” in which ordinarily one expects a place to find calm, here we
are met with the comical expression of the artist getting into a small red-roofed dog
house, in which one could not even enter much less rest, and at the same time, the
place which we can never leave in both mind and body. The work If7 can’t leave, then

Dll yide it. is, in a sense, a sequel to that work.
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The video in the work is mostly set by the oceanside. In her youth, she lived at home
with her parents and at times the situation worsened she would find herself flecing to
this very oceanside close to her home. The ocean that would become a kind of
sanctuary for her.

Projected in the images of the exhibition, we can find Miyamoto’s figure rowing
incessantly towards a distant place, far from here, and yet her vessel hardly pushes
forward through the water. From her perspective, she is in a crucial moment fighting
for all her worth. However, clad in her dress drenched from head to toe, her paddle
making only small waves across the water’s surface, she stretches the scene into the

hat |

realm of the ical and is at times.

‘Taking on her marriage through the filter of her parents’ relationship, she strives to
place physical distance between her and “home.” She endeavours to bridge the
communication barriers for “the family as the other” from different angles but she is
unable to find a solution to her predicament. Despite that, her mind continues to
revolve around the subject of “home.” Though it may appear this self portrait is an act
of self-deprecation, this work is in fact the artist aspiring to create a door for a

situation with no exit - a true attempt at reframing one’s surroundings.

* Artist Indlex Scene3 August 8 - October 12, 2015.

[ Translation: Valeria REYES]
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If I can’t leave, then I'll ride it. -Shodoshima-
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shot and edited by TOMOSADA Mutsumi
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If I can’t leave, then I'll ride it. -Matsubara-
2021, video

shot by SOTI Keisuke

edited by TOMOSADA Mutsumi
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If1 can’t leave, then I'll ride it.
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If I can’t leave, then I'll ride it.

Since about four years ago I've been living in Germany.

Though T couldn't leave, I tried leaving, at least physically.

Coming to a different place, I found only an unchanging self.

From the time I was thirteen, the same question has burned on. “Until when?”
In terms of my past, my family, and father,

Twonder how long I must remain still.

I thought if I could just run away to Germany, then perhaps I could be set free.
T had hope. But in reality, only the length of my strides got larger.

T had not left atall.

The farther I reached, the more my actions became a kind of bad dance

that only got worse the more it continued.

And so now, even from a distant land, the refrain echoes once more. “Until when?”
The dog house isn’t within my reach and my father isn’t nearby.

Yet, I am unable to leave the place where it all began,

embedded within my memories.

Tam at a loss. What can be done?

If being near or far doesn’t make a difference, then what can T do?

I can’t stand being a lost child when I'm supposed to be an adult.

I don’t want to continue being stopped in my tracks.

Let me instead try getting on this “worry.”

Let me try riding this dog house, heading out into the deep blue.
Onlookers may feel as if [ am not properly steering my vessel.
Undeniably so, more than steering,

it looks like a humorous dance with no sense of thythm.

Twish that were the case, and yet, I have to laugh at the awkwardness of it all.

My memories, my father, my hometown.

Unable to cast them aside, I am also left unable to forget.
T'will then set out on a journey, embracing them all,

on a boat that will not move no matter how hard I row.
If one sets out on a journey, one must return.

To one’s home someday.

One which I cannot enter and can not leave.

Since I couldn’t leave, at least I tried going out.

Since I couldn't escape, I tried embracing it.

What will T try next ?

[Translation: Valeria REYES]
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MIYAMOTO Hanako

1 Cannot Enter and I Cannot Leave.,

2015, installation

Installation view at Contemporary Art Museum, Kumamoto, Areist Index Scene3
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Besides her current work, Miyamoto and those around her are working on the newly opened

Artist-in-Resid based in her h of Arao. They are gradually expanding

by networking and bringing local as well as international arcists and inviting them to experience
Kumamoto in their own way. The photo shows a display at motomoto, obebe monofs the solo

exhibition of Gaby Taplick, the first invited artist in 2020.




