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Organized by Keiichi Miyagawa, Yoshitaka Mouri, Sciichiro Aso, Gen Sasaki in 2011
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HOTEL ASIA PROJECT 2021

REMRIRMTE
Contemporary Art Museum, Kumamoto
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YFF2Fad (74— A=ARYF) - Kanan Qu (Vienoa, Austrig)
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Fukei-ron (landscape theory)

Just like people of various nationalities come and go in a hotel lobby, situations from
all over Asia are brought together in HOTEL ASIA PROJECT.

HOTEL ASIA PROJECT is a platform for international collaborative art practices
that GALLERY SOAP, an artist run space in Kitakyushu, has been developing since
2011 in collaboration with people from different fields such as artists, curators, and
researchers from throughout Asia and other parts of the world. With "landscape” as
a keyword, they research and explore the historical and social background of each
region including Kitakyushu, and based on their insight and findings, hold
exhibitions, talks, music, and other events across multiple genres in various parts of
Asia and other areas. On this occasion, the theme of their exhibit is Disneyland’s
advertising slogan, “The Happiest Place on Earth.”

The landscapes of each region are juxtaposed within the exhibition space, enabling

multiple contexts to emerge within a single landscape, and common structures to be
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Sathorn Sunset

ASIA is the landscape theory of film director Adachi Masao. GALLERY SOAP is a
space run by Miyagawa Keiichi and other artists, which since its inception in 1997,
has engaged in organizing numerous cutting-edge independent projects and events.
Their projects place emphasis on facilitating interactions between people of diverse
backgrounds, and in addition to working with creators from various fields such as art,
music, and film, often involve members of the local community who are not usually
directly involved in artistic practices and activiries.

Such long-term activities carried out with this unique approach and attitude enables
distinct and unprecedented networks be formed, and gives rise to new and exciting
developments. HOTEL ASIA PROJECT is also a platform that has emerged from
the fluid connections and experiences acquired through the activities of SOAP.
Through their activities, they continue to expand on a global scale, various local ties

with which they share a common awareness of issues.

found in different landscapes. An important theoretical background for HOTEL
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Especially since 2012, to display the diversity and commonality of all the
perspectives of collaborators from different cultural, political, and soci:

backgrounds, we have chosen and explored a recurrent theme through our art
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HOTEL ASIA PROJECT
Organized by Keiichi Miyagawa, Yoshitaka Mouri, Seiichiro Aso, Gen Sasaki in 2011

HOTEL ASIA 2011

Contemporary Culture in East Asia Symposium

May 28 - 29, 2011

GALLERY SOAP in Kitakyushu, Japan

Presented by Art Institute Kicakyushu

Sponsored by Fukuoka International Exchange Foundation

Directors: Yoshitaka Mouri and Keiichi Miyagawa (Japan)

Participants: Gen Sasaki (artist), Keiichi Miyagawa (artist), Yoshitaka Mouri (sociologist),
Fumiwo Iwamoto (curator), Koo Hun Joo (street writer), Masao Yahagi (architect),

Jeong Jeong hoon (cultural study/political philosophy), Seiichiro Aso (journalist), Kim Soo Young (curator)

Kitakyushu Biennial 2011
October 1 - November 27, 2011
HOTEL ASIAby Gen Sasaki and Keiichi Miyagawa

HOTEL ASIA 2012

THEME PARK

October 13— 18, 2012

Organhaus in Chongging, China

Presented by Arc Institute Kitakyushu

Sponsored by ASAHI BEER ARTS FOUNDATION,

Fukutake Foundation for the Promotion of Regional Culture, Office for Contemporary Art Norway
Curators: Keiichi Miyagawa (Japan) and Ni Kun (China)

Participants: Jesper Alvacr (Norway), Soo Young Kim (Korea), Gen Sasaki (Japan),

SECOND PLANET (Japan), 99 (China), Ni Kun (China)

HOTEL ASIA 2015
REAL ESTATE / LANDSCAPE
Presented by Art Institute Kitakyushu, Bangkok University Gallery, LP Art Space

In with

hinippon Institute of Technology, COMde, Organhaus,
Chulalongkorn University, The Japan Foundation, GALLERY SOAP

Curators: Keiichi Miyagawa (Japan), Fahsai Jayawan (Thailand), Ni Kun (China)

Participants: Wang Haichuan (China), Engine Group (China), Eiji Sumi (Thailand),
Chulayarnnon Siriphol (Thailand), Miti Ruangkritya (Thailand), Pisitakun Kuntalang (Thailand),
Masao Adachi (Japan), Yoshihide Otomo (Japan), Gen Sasaki (Japan), Keiichi Miyagawa (Japan)
May 23 - June 6, 2015

GALLERY SOAP in Kitakyushu, Japan

July 12-27,2015

Bangkok University Gallery in Bangkok, Thailand

July 25 - August 9, 2015

LP Art Space in Chongging, China

HOTEL ASIA 2016-2017
LANDSCAPE
Pres:

ted by Art Institute Kitakyushu

Sponsored by POLA ART FOUNDATION,

International Specialist Invitation Program, Tokyo University of the Arts

Directors: Keiichi Miyagawa and Yoshitaka Mouri (Japan)

Caurators: Ni Kun (China), Gen Sasaki (Japan), Pisitakun Kuntalang (Thailand)

Participants: BABU (Japan), Chulayarnnon Siriphol (Thailand), Eiji Sumi (Thailand),

Fumiwo Iwamoto (Japan), Miti Ruangkritya (Thailand), Yu Guo (China), Ni Kun (China),

Wang Haichuan (China), He Liping (China), SECOND PLANET (Japan), Keiichi Miyagawa (Japan),
Gen Sasaki (Japan), Suntag Noh (Korea), Bongsou Kim (Korea), Ai Kano (Japan), Eri Shibata (Japan),
Zhou Hao (China), Mei Miyauchi (Japan), Midori Miyagawa (Japan), Jong Pairez (Philippines),
Catherine Harrington (United Kingdom), Yoshitaka Mour (Japan), Shi Qing (China),

Masao Adachi (Japan), Markus Sepperer (Austria), Peter Nerson (Hong Kong) and more.

October 8 - 30, 2016

GALLERY SOAP in Kitakyushu, Japan

December 11, 2016 — January 6, 2017

Grobe Hostel Contemporary Art Museum in Hefei, China

December 12,2016

Radical Space in Shanghai, China

January 14 - 29,2017

Speedy Grandma in Bangkok, Thailand

January 27 - 29, 2017

Tokyo University of the Arts

(exhibition room, University Hall, Ueno Campus and 2nd floor, University Hall, Faculty of Music)
in Tokyo, Japan

Presented by Graduate School of Global Arts,

Tokyo University of the Arts and Art Insitute Kitakyushu

LANDSCAPE 2017 Film, Revolution, Landscape

May 6,2017

GALLERY SOAP in Kitakyushu, Japan

Curator: Keiichi Miyagawa

Parcicipants: Masao Adachi (film dircctor), Kenichiro Egami (independent rescarcher/photographe),

Shane Bowden (curator/mausician), Fumiwo Iwamoto (curator)

HOTEL ASIA 2018-2019

UNIDENTIFIED LANDSCAPE

Presented by Art Insticute Kitakyushu

Sponsored by POLA ART FOUNDATION, YOSHINO GYPSUM ART FOUNDATION
Director: Keiichi Miyagawa (Japan)

Curators: Ni Kun (China), Gen Sasaki (Japan), Hongwei Duan (Austria)

Paricipants: BABU (Japan), Chulayarnnon Siriphol (Thailand), bakudapan food study group (Indonesia),
Eiji Sumi (Thailand), Fumiwo Iwamoro (Japan), Miti Ruangkritya (Thailand), Yu Guo (China),

Ni Kun (China), Wang Haichuan (China), SECOND PLANET (Japan), Keiichi Miyagawa (Japan),
Gen Sasaki (Japan), Yoshitaka Mouri (Japan), Pan Lu (Hong Kong), Wang Bo (Netherland),
Haruka Tharada (Japan), Pisitakun Kuntalang (Thailand), Rangga Purbaya (Indonesia),

Ren Fukuzumi (Japan), Shuchan Xie (China), Soma Takahashi (Japan), soremomatayoshi (Japan),
“Takamaru Tezuka (Japan), Wenmin Tong (China) , Antariksa (Indonesia), Hongwei Duan (Austria),
bakudapan food study group (Indonesia), Waoolsey Jeremy (United States) and more

May 15 - 22,2018

KUNCI Cultural Studies Center in Yogyakarta, Indonesia

October 6, 2018

Kuandu Museum of Fine Arts in Taipei, Taiwan

October 14 - 21,2018

Organhaus in Chongging, China

November 10 - 25, 2018

Medo Art & Mondial Research e.U. in Vienna, Austria

November 14, 2018

Academy of Fine Arts Vienna in Vienna, Austria

January 18 -21, 2019

BARRAK in Naha, Japan

January 26 — February 10, 2019

GALLERY SOAP in Kitakyushu, Japan

HOTEL ASIA 2020-2021

The Happiest Place on Earth

Presented by Ar Insticute Kitakyushu

Sponsored by YOSHINO GYPSUM ART FOUNDATION

Director: Keiichi Miyagawa(Japan)

Curators: Rangga Purbaya (Indonesia), Jesper Alvaer (Czech), Gen Sasaki (Japan)
Participants: BABU (Japan), Chul Siriphol (Thailand), Eiji Sumi (Thailand),

Pisitakun Kuntalang (Thailand), Fumiwo Iwamoto (Japan), Miti Ruangkritya (Thailand),

Yu Guo (China), Ni Kun (China), Wang Haichuan (China), SECOND PLANET (Japan),
Keiichi Miyagawa (Japan), Gen Sasaki (Japan), Yoshitaka Mouri (Japan), Pan Lu (Hong Kong),
Wang Bo (Netherland), Haruka Tharada (Japan), Rangga Purbaya (Indonesia),

Ren Fukuzumi (Japan), Souma Takahashi (Japan), soremomatayoshi (Japan),

Antariksa (Indonesia), Hongwei Duan (Austria), bakudapan food study group (Indonesia),
Markus Sepperer (Austria), Peter Nelson (Hong Kong), Seiichiro Aso (Japan),

Hisao Sotoda (Japan), Jianan Qu (Austria), Jesper Alvacr (Czech Republic), He Liping (China),
Fahsai Jayawan (Thailand), magogumo (Japan), Masao Yahagi (Japan) and more

February 7 - 21, 2021

GALLERY SOAP in Kitakyushu, Japan

February 7 - 21,2021

U trativodu 184 in Prague, Czech Republic

February 7 - 28,2021

Ruang MES 56 in Yogyakarta, Indonesia




