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Born in Fukuoka in 1982. Lives and works in Kasuya, Fukuoka Prefecture.
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Around 2010, hi Terue d an old pt h of naked Ama (sca

grap
women) free divers standing by the shore. For over ten years since decply being
inspired by this image, she has continued to follow the lives of people who live with

the sea. Yamauchi discovered that the origins of Ama in Japan could mainly be traced

to Kanezaki, Munakata City, Fukuoka P; , close by to where she lived. In
2013 she attended a school for Haenyeo (sea women) in Jeju Island, where she
personally learned and developed her skills in free diving.

She built relationships with people who harvest seafood through free diving by living
in their company, and dived together with them with her camera in hand. By
approaching a way of life centered on the sea with her entire body, she attempts o
touch upon and give shape to the fundamental nature of human beings.

Signalwave is a work that Yamauchi started working on in the summer of 2020 on
the occasion of her participating in an exhibition in Busan, Korea. Through it she
attempts to confront the history of her own family who lived for nearly 40 years

in “Fuzan,” which had been under Japanese rule. Yamauchi’s family is a so-called

FlL—vay Fifi - LR : WattaGatta

Linguistic and cultural translation for narration: WattaGatta

“returnce” from the colony, yet in this work there is no emphasis on treating them as
simply being a part of this collective group within history. Yamauchi tries to focus on
the path her family has taken as an individual presence and event in that place and
time period, as if to present examples of the unique stories of each and every person
who had lived there.

In tracing her family’s history, she first sought its origins in the records and memories
of those times that her relatives had preserved until this day. Using various traces that
led to herself as a clue and tochold, she one by one engages in reconfirming the
relationship between Busan and herself as an individual living in the present.
Thereafter, while also referring to the works of Morisaki Kazue, a writer born and
raised in Korea under Japanese rule, Yamauchi developed a narrative towards her
coming reunion with Busan through engaging in countless acts of self-reflection and
consideration in light of the past. She does this as a means to be aware of the history
passed down from the previous generation, inherit and accept it, and again build

relationships with others as an individual.
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Having dived into unknown waters in hopes to explore

further towards the source of my existence as a living being,

Tin fact found myself washed ashore on my own inner strait.

Since there is no way to truly know what each member of

my family had experienced on occupied soil,

it is perhaps cruel of me to try and question something in their lives.

Having said that, 1 am a human being who,

while surely living in the present thar exists as a contiguous future of their lives,

has now been given this “threshold.”

As someone who continues to be driven by an encounter with single photograph,
Tindeed believe in the potential power that images harbor.

However, what came to be revealed in this exhibition

ten years since this fateful meeting, was my current state of expression,

which while in sorts busily envisioning

“the figure of the artist who confronts one’s family past,” is still unable

10 go beyond the mere scope of image-making.

‘What does it truly mean to take on this family history

as an unmistakable part of my life?

From now on, I will continue to question and respond to this
in each and every little choices and decisions I make

in my raw and trivial everyday life that is neither worthy of an image nor story.
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Far Call, THE CRYPT , St. Pancras Church, London
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WATAGATA Arts Festival, Busan

The Unifiedfield Nomadic Artist-in-Residence Program,
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Surigao del Sur and Mindanao
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terue yamauchi solo exhibition, The Toilet Gallery, London
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Human Seascape | #® H , The Siliman University World Bank Center,
Dumaguete
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Human Seascape | #® H , Bulwagan ng Dangal University Heritage Museum,
University of The Philippines Diliman, Manila

MAGBAHA-O, Matina Aplaya Bajau Community, Davao City

[When the Solid Begins Turning Fluid | ML #5742 2017,
Apotheikes Gallery, Pafos
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