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FOREWORD

It is with great pleasure that we present In Search of Origins: Art Practices Rooted in the
Environments of Kyushu.

Since its opening in 2002, we have been contributing to the cultural development of Kyushu
and Kumamoto by holding exhibitions such as Kyushu Power, ARS KUMAMOTO, and Picnic
or Excursion that focus on artists in/from Kyushu. In addition, in Gallery III, a small
exhibition room, we take up artists and cultural organizations from various fields related to
Kyushu, and continue to actively introduce young contemporary artists in/from Kyushu. /z
Search of Origins is also positioned in the flow of such long-term efforts of us.

This exhibition introduces 7 individuals and groups of artists based in Kyushu who are
carrying out independent activities with interests and awareness rooted in their own living
environment. The title 7 Search of Origins refers to a passage from Kumamoto-born poet
Tanigawa Gan's poetics "The Origin Exists" (1954). This phrase symbolizes the attitude of
exhibiting artists who are trying to get to the core of their own existence while confirming
their own foothold.

This exhibition features the expression activities that are developed under various
backgrounds, such as the natural environment and social conditions, as well as the personal
circumstances within them. Through these diverse examples of practice developed in each
place, we wish to consider together with the visitors about the possible ways of art activities in
response to the environments and situations of Kyushu, and the question "What kind of
expressions really matter for us?"

In closing, we would like to express our heartfelt gratitude to all the exhibiting artists for their
participation in the exhibition. We would also like to extend our sincere appreciation to all
the owners who lent us their valuable works and to all of those who provided us with their

assistance in realizing the exhibition.

March 2021

Contemporary Art Museum, Kumamoto

[ Translation: SASAKI Gentaro

03



04

B A0 TW R Mot ia i3 7 #o £8H

AR ZKER
SEATIIRACE T 725 R

HikLTo M

REZ UNERAICL, B 04 % 2B IR L7 IR R 1o TR IR R i T)
IR OLRE THEBNTIBEATH D,

BRNCHioTH e R T &S E) THIfE S 2 i<l 5528, LD HKBL
BRI W TRIE D @ P2 BRI R 25 & 32 b D Tld v, YA S U
DOHTHENZND LHUICHEAG OFFEHRPERERH Y RKEAFOHYVHIRLATH S, B
ITER R AR E L TR T 2H b L, IcEACHEEZAFLCAEZ2HD
BY.ELLBOHEETEFEZLTEIEDVL, ZNH 722 T hoT UM oREL
TELTCOMMEEFEN2DDOTIE RV ZRNTHZ T TN LWHIFERGZ DI,
(bWBT—r—VDRRYX—=FZELTWEEEbnabi) HHE L I35 0 24
RPEREZEODHYV i 2EZ2700, WhIE [JTELELTORM T OL5%b D ERAT
W E 0,

KEVKD AT B LT, U LT, o0l IErhie T3, YRR bR
PRICKEREDR D B, PRI E MO BRI E P LTE Y, #ICK/NER DI B 2347
b EFICHEN B ERO RS FREODD DS BIEF RO ZN LY BIEHEIN IS v
LEDLE R, FEPRTIER T ERIEL L. HE Ko T8l % EikL <
BELATNE, BISTHS T 0I5, PIROBEIZ it IS 7z MifE# e o =
FTLICHIETONTLEVABICARS,

FUMIC i, EHBE DO LI ICHKDEMBELF ¥ 7Y =T —bv =7 b3 H2bITTiE
v, L LML, Z0 X504 v 7 78 o= KT oBEo Lt hhnd
DT, A ICIZZOHT D EMOEEDL T BB BIE T THL, ZLTE
JUNCA & 2 RBUE Ol Bl T BB X KES TR A4 D2 ICGBRET 2 45
75\, BEADIE, HOOMBEEMREZRFL., HY 2N AR E R0 UsELTw»
RzeTthh, zofticczo Lp i E o X bx b, EHIE A LET Tn LA,
HEVEDS B2 D T3 RNTEA S 5?2

(B2 Tl
KRIED &AM, BEARI S DR - BIiED 5 TSP T 5] OLIT o —Hiz
ZIRLT w3,

D HESCEREE OO T IHRELTOT YT ] L0 E R SRR Lz, T, Wik L O BIRE £ 25
ECREEOMICDI AR B ETHY, ZOMAMERS DL AEKRLLTHE DY TlEAV A, EERBR O
BICBFHELLT 20 BMAEZ O EFRBLTAL LI RMTH D, TTHEF [JELLTOTYT |
(TEALT 71 19934, b E¥350))

[FHELLTOIMN] LW DIE, CONTHOHE 2T R BH LTS,

[ AT XDIEhRno, REZEBIICZER T,
TR~ T~ AR IR TEWE D L~ BB O BB BT~
ZIRTTHEONDL B2, FIEDIREDL B, PIFEDZALFADH 5,2

KRIETIE, HE OFEDHKLERLTHE DD D) LR EGE T, HoD W IR -
BEE LED 7 LT 22hbHHORBZ L LTI LCn R0 RBIH - b%
Y EFCnwd, 20X AL DR E, 2O TERAEY TWL EWISHEDA XA -
ICH R, ZNE DT CIRIE 5 TN %28 LT, BITE D SN OB LIRDLICH
L7z ZfMie REAF OBV FEEZIILHONB, RIEOHETH 5,

AIE 13 1950 4RI R BPIE(S . ARIFRIT.O & &b i HEdk T — 2 A K] ZAIFI LCHIN
I D55 B8 % RFTORIF S L&l A, FUE O KIEKSETO I @ F g0 BHigicd
FED Yo7z BHER - EHEIRELTHAON TS, 2D [~ 523 %4
N3, DHE 2RO TN 28N T | 8o HIRIN AR 7 L — X084 13, o RHRIC
BLECVHEBIRCEMREFOSHD NLEE O TET,

[EEBFET B TR FFALVITFEIC OV TLL T O L3 Il RT3,

—— FERENRLELLTAEETIEH L2, CHTCALDHNICE K1 E7oT
HobI, ZOWEICO LY LY ERIPICHELZ, WOLZD NOREZDHD
CALLCLESRIEI BT o AEA LR BERHUE T 2RI D Z L TR BED T 4
F S e EZDMBLCHEA LT, 2D, ZORRILDIBIc KA ELTHIE
L&, S LT RELE O IR 5 22 AR Tld v, A TKEE RS
CHERWRBH LW OLIE DI RE, 2N TN, S

ZNEFBADLLES T, K —RICOCTOHMAE L THRAZZZ LD ARESE S,
F2IZTELNS [FMN L Ao THEIN X R L OPI% R fnzmL
TN R LBaTch Y, [HROEAN T = v A HREL ST 215D Wi
I THY, F2 [HLVFENHEEDRE | TEbR2bDELTHELNT WS,
RIEAEZ O BB o TRMLED &3 20T Tl 03, B 03l #f D
B c o B2 RICLCRIL 2 2 oakam GEAG) 13, KBIH DB VI Ico v THE
REMATRBE G2 TN,

BN & Z D FIC b 32 1% R o 72 45 b o FiT 500 S R 0 SR IX 2> 0 T S ith 3 ik

2)  ARJIE [ A A 35 ) (TR 55 18 1, 19544F)
3)  BIIKE THRE~w <) (TRHO AT 19544F, BEE+E)

4)  AHERREB) O T LN R u =y ELTHIL NS D, ZOFIUIAI O [ TAEE OSEICHiZ 250 | (T3] 1958
HEOH HEEN) b [ZULTHH, % R TN A BNROATA T 1L DRHD BRI, -] L) —fii,

5)6) P IE [ AT 2]
7)) AINE TEekr &35 ) (TERPEBLRGEIIL, 1957 45, S5 )

05



06

DIEIEIICH S v X =% B DD TRAT77AMD I BRENFEMICH D 725D Y
TUTA—%FELAYL T OEFHLLTOMREPLRRED I AT —2ZDIEMIC
WD TBT L2 AT, ZOLBI S HOKRMDOHODRH L OFEREM T L
IBRNOIBENCIEL72b D DX ICR A S,

XD NINRDEBEA A =D NTH=HMEAE Z R —F BERIGE %
#2215 1960 AL B 1AM 2 B M FER A TEZ L 20 0 ISR Kb w5 [T
RO 1T A o720 2 LT REIE S IR I il 2 72 R FH A © 0 ik 4 %0, ST o 1)
AL ORVTEOSR & Vo 72, MO IE T RO MR X &S cLIciE N Lz,
ZNXBRICTRE B E M E B ORREHIF I o T RER W R, [HE 0RO
BEMS 20 | VORI E 72,

Fre [ ~ Do TR RFET 72 £ IRER T, BEARD e AT 2, fEHE (KB Ic
BULTHEICHER TSN @G ARIBE RGO MR L Lenis, Bl 2 —ET %
boTHRD ABREIEY T FF T CooZIHAMHO X3 R EREBwiltcFed
T&3759,

FRDAY =727 — b —v 2R ID >0 H DG TRELR LM A KL 72D
b UEHIX 2018 410, HMIF 2020 S ic 2 Fh otk Fo 7z,
TREEZOMTHEEZREE B, OIS ARIETHLDREZRODTwE7E%5
»? KEZZO—i%kiRn T2 HIE T,

BRE~O AR LIS
REOHBEERZNZ N O BN AT FLEHICo » N o THAL TR 2
72, 22T A AZRY EFTwdciidlawn, LerLIBELTE 2523, A
DL VRGOS HINICHE LTI ANLDTIRARL o Bire 0728 EewR
WL LT 2RV OEE ST RL, H2MOREE o Tz ORI EE TV
LwS e, ZLT—ikinAa (HaXo) FRECEFERIcEobh T ZhZho
BiclIL = coRMERA TV S,

KEEB) 2t L T BT, A a 2 O A EKE P ER O fFP 3342 L3750
ERMZFHELTHAON G, /T ARG ICB T2 REKOBEE A —T1 =
VADS AR R KRB R TOBRBEL LTI LT LI REAHEL 5 2 LS,

8)  AHINE [l 2 e fEd 5

9) B MO LUT ORI 2 8 e igm & I LA RS #E I, AR O PL R FRALIE T, IRl RS AR LT
P RS T cHeeanz,
FMEASE (72 2 Xl fedlix L) (THERTD 6 %5 1975 4, B b
FMBEASE DIAGEAEA  IDARIESEf Oz ] (THE] 95 1975 48, il

10) Fpei i [HTAISEN 16— THRIE )~ & 22230 | (THFHIEANG — TR | ~ & 238 | JRAR GRS, 20204 | JeIR L SE A Ar)

RIEOMIBIEROH2E X, B CHREROLZHRT T2 IRIE W AL ZIFERiAL C
LxiRBD, EHEHITHEEBOPTRBEZT L, LEICTEWLAL 2O HER D
i, EEICEmEE N, LRI EDRICEFIFHR L2V LT3, i A H 2
LB RMORNZDSDELEZ T LERALZE DD,

LI 2 R OB DA IR LI 2500, M TRIE KT T L TH
EODLIZEB/AVEEDO —2LLTH D, WEH M OES I Lo THEROITE L E
BAL - WEFRAL LT B &k vz, FBICIEZd 2 H B0 B EMSE LA c& 2 ARH
HC D70 WS DT CIEBI T A4 LIELIEHIC T 528 TH D,

ZD IS5 HRIICHoT, H5H FHEE KD THE DO N AL, H 2 13 H S5
S LT, IHICiE, ZOBFTIC WAL DO REEANA~ET Fu—F% L
BOETRMApEHDTLEI LT A MEH ZI/FVHL T o2 BRI E R
T5EDVD,

ZD X5 B HERORA D PIc, HANECEAES LB b DR,
FEHEANE Z LD TELIE L O DR RIZRON T TH, LH 2N E R EHF
<. Hiiaboortic, EYoduc, LHiFEA OBRESLER O, MEAIED
DRERFERICHE, KBOHMBIERZS 13 [MhoiHr | Ao &MECidRl 2T
THEEZAHICL > TYEARB L I 2 GHE T 22 S IEHEZToT\W 3,
oD% LT0-80 R AT T, HFCHBLITIENBEME, FERBTToT 02
ENENORADL R ELHEOEMICHY, S [HCORHD Y2 Ro
DEZEMBIL TR 2ED WL, RIEDBRTWE XIS [ELICHRICTIE LD
BERETEAV Y, KO OHEE AR AL TR T oK ICERE RS 20b, 221
KVEEATD A oTWLZ 2L,

1) #JIE [ R A FE S5 )

07



08

In Search of Origins :

Art Practices Rooted in the Environments of Kyushu

SASAKI Gentaro

Contemporary Art Museum, Kumamoto, Curator

Kyushu as Method

This exhibition introduces seven individuals and groups of contemporary artists who are
based in Kyushu, and are independently engaged in their own art practices while having an
awareness of issues rooted in their own living environment.

To clarify at the outset, although this exhibition is organized with a specific focus on
“Kyushu,” it does not actively seek to find a specific commonality among all artists of this
region. Naturally, each area of Kyushu has its own history and environment, and artists too,
are varied and diverse. Some live as urban residents in the prefectural capital, others live by
the ocean and make their own salt, while there are those who make a living by being
self-employed in the mountains. Their lives and work cannot simply be summarized and
discussed under a common thread by grouping them into “artists of Kyushu.” Nevertheless,
one hopes that the use of “Kyushu” as a framework here is understood, so to speak, as a
“method” for thinking about ways of art and artists that distinguish themselves from those
of the capital and its surrounding area (which are often regarded as the standard of the
so-called art scene). In other words, what is intended is “Kyushu as method.” ™!

As environments for engaging in artistic activities, there are of course significant differences
in terms and conditions between the metropolitan area and rural areas, that is, between
central and non-central areas. Various resources are concentrated in the center, and countless
activities both large and small, are constantly being carried out. One also cannot help but say
that in terms of information that is transmitted to society, an overwhelmingly large amount
originates in central areas rather than non-central areas. Artists who work in the non-center
tend to be unknowingly influenced by the values and systems formed on the premise of the
central environment unless they think about their own values upon which they stand.

In Kyushu there are not as many museums, galleries and art markets as the metropolitan
area. However, art practices do not only emerge in the environments of large cities where
such infrastructures are in place. There are undoubtedly various possible ways of art in each
region. And again, the values and principles of artists living in Kyushu do not have to follow
those of people living in big cities. What is necessary is to be aware of our own issues, to turn
our eyes to the environment that surrounds us, and respond to it. Through such efforts lies
the possibility for Kyushu to establish its own culture, and continue creating and developing

it further towards the future.

*1.  Takeuchi Yoshimi, a cultural critic and researcher of Chinese literature, had presented the concept of “Asia as Method.” He
advocated that in considering its relationship with the West, it was necessary for the East to have a sense of individuality.
While this individuality has no substance as of present, the idea is to imagine such individuality for the time being as a
method in the process of subject formation. (Takeuchi Yoshimi, “Asia as Method” (Japan and Asia, 1993, Chikuma Bungei
Bunko)

“Kyushu as Method” is based on this idea of Takeuchi.

“In Search of Origins”

The title of this exhibition refers to the following passage in “The Origin Exists,” the poetics

of Tanigawa Gan, a poet from Kumamoto.

All we can do is “go down gradually.” Leaps are not subjectively born. To the bottom,
to the bottom, to the roots, to the roots, to the place where flowers do not bloom, to the darkness,

. . . .. . . . .. *
there is the mother of all things. There is the origin of existence. There is the incipient energy. >

This exhibition features artists who continuously seek to grasp what lies at the core of their
existence, and try to gain deep insight into their environments and situations, from which
they develop and launch their own various practices. Their approach and attitude is reflected
in the title “In Search of Origins.” Through the art practices developed by these artists in
their respective places, we wish to consider the possible ways of art and artistic practice in
response to the environments and situations of Kyushu.

Tanigawa Gan launched the magazine Circle Villagewith Ueno Eishin, Morisaki Kazue and
others in the 1950s in an attempt to connect workers in Yamaguchi and Kyushu through acts
of expression, and is also recognized as a thinker and activist who was deeply involved in the
labor dispute at the Taisho coal mine in Chikuho. His numerous impressionable phrases
such as “Don’t go to Tokyo, create your home” 3, “Be not afraid of isolation while in search
for solidarity” ", have inspired many people, including activists and artists, for generations
to come.

In “The Origin Exists,” Tanigawa describes the figure of the poet as follows.

There is a fundamental force, which although uncertain and yet to take on a definitive presence,
soon comes to emerge as a colossal force before people’s eyes, and subtly captures each person

in their path and eventually becomes the very essence of who they are.......

it is the first and last energy that define flowers, branches and leaves. . ...

prior to its emergence the poet enables people to sense it in its sprout and its foetation,

and they are the discoverers of feelings that respond to the force

This can be regarded as an explanation not only true for poets, but also for artists in general.
In addition, the term "origin" as is referred to here, is a concept that Tanigawa had discovered
through his intimate contact with people who are considered as belonging to the lower layers of

society. It is described as “the dark and warm depths where fundamental themes of our times

. * . . . . 5 *
are fermented and germinate” ¢ and “the starting point for the birth of various new forces.” 7

*2.  Tanigawa Gan, “The Origin Exists” (Bo-in, vol. 18, 1954)
*3. Tanigawa Gan, “Don’t go to Tokyo” (The Merchant of the Earth, 1954)

*4. This is known as the slogan that was used in the campaigns of the Zenkyoto (All Campus Joint Struggle Committee). The
phrase was originally published in Tanigawa’s text “That which sprouts from the corpse of a maneuverer” (Bungaku, June
1958) and reads, “And today, should there be conversations between media that are not afraid of isolation while in search
for solidarity...”

*5.%6. Tanigawa Gan, “The Origin Exists”

*7. Tanigawa Gan, “Villages and Poetry” (Lecture Series: Contemporary Poetry Ill, 1957)
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This exhibition itself does not try to present itself in line with Tanigawa's ideas, yet his

poetics (theory on the figure of the poet), which he had written against the backdrop of his
life recovering from tuberculosis in a hospital ward in Aso, presents us with timeless
suggestions as to who and what the artist should be.

Kyushu-ha, an avant-garde art group in Fukuoka, which also came into contact with
Tanigawa and his surroundings, while being sympathetic of labor movements such as the
Miike Struggle, and expressing their reality by symbolic materials like asphalt, attempted to
connect their perspective as local citizens and the energy of the masses to their work. Their
attitude indeed seems to resonate with Tanigawa’s incitement to, “depict the depths of what
lies beneath the earth on which one stands today!” "

Furthermore, Kikuhata Mokuma, who was one of the key members of Kyushu-ha, from the
latter half of the 1960s, after the group had ended its main activities, entered a so-called
“period of silence” which lasted for nearly 20 years, and refrained from publicly presenting
his work in exhibitions. During this time, he focused on engaging with works that were
considered non-mainstream at the time, such as war paintings by Foujita Tsuguharu during
WWII, and paintings by Yamamoto Sakubei that documented the Chikuho coalmines.” Tt
was a deep and long dive “to question the foothold of his own expression,” ' which was
highly essential for his painterly practice that he would come to subsequently resume.

Also, as a predecessor of Kumamoto who constantly sought to venture towards their
“origins,” those that come to mind are artists like Hamada Chimei. Hamada continued to
explore the image of the modern human being through satire and humor, employing
imagery as well as his view of human nature that were engraved into his mind during his
military experience, as the source of his creation.

Hamada and Kikuhata passed away in 2018 and 2020 respectively, having left their own
significant mark while keeping a distance from the major art scene in the center.

How are artists living here and now, looking at their foothold? This exhibition aims to shed

light on their various efforts and endeavors.

Awareness and Response to the Environments

The specific background and activities of each participating artist are introduced in their
respective commentaries, and therefore one will not go into individual detail here. However,
what can be said for all of these artists is that instead of blindly affirming and accepting the
environment of the place in which they find themselves, they introduce their own meaning

while recognizing what makes it different from other places, and thus continue to live there

*8. Tanigawa Gan, “The Origin Exists”

*9.  Kikuhata’s representative essays on war paintings and writings on the works of Yamamoto Sakubei were published in the
magazine Kuragou, edited by Watanabe Kyoji, Ishimure Michiko, Matsuura Toyotoshi in Kumamoto.
Kikuhata Mokuma, “May Foujita be Put to Rest: A Painter and the War” (Kuragou, June 1975 issue)
Kikuhata Mokuma, “Kawasuji crazy painter: The Paintings of Yamamoto Sakubei” (Kuragou, September 1975 issue)

*10. Nonaka Akira, “Mokuma KIKUHATA: A Path to the Painting” (Mokuma KIKUHATA: A Path to the Painting exhibition
essay, Nagasaki Prefectural Art Museum, 2020)

with a certain determination of sorts. What is more, they attempt to develop their practices
in ways that correspond to their circumstances rather than feeling the need to adhere to the
general (urban) image of the artist and forms of activity.

The relative low cost of living and spaces can be regarded as a basic advantage of small cities and
rural areas in continuing to engage in art activities. Having said that, on the other hand for
example, fewer opportunities for presentation and the smaller number of audiences in such cities
and areas are often major issues for an environment in which to carry out artistic practices.

Some of the artists in this exhibition set up their own places and platforms for presentation,
and attempt to attract a wide range of people to come and view their work. Others create and
present works in everyday space, at times being noticed by passersby, sometimes being
ignored, and at times eliciting unexpected reactions. There are also those who try to change
the very circumstances of the place in which they live.

How to think about the lack of cultural stimuli and opportunities for interaction is one of
the issues that must be confronted in order to continue engaging in artistic practices in small
cities and rural areas. Although the exchange of information is accelerating and becoming
more active due to advances in communication technology, one often hears from people
working in rural areas that there are absolutely few people around them with which they can
share their interests and awareness of issues. In such a situation, some invite people in from the
outside in search of inspiration, and some venture out by themselves. In addition, some people
show developments such as creating new points in common through going ahead and starting
something by approaching people with different interests who are present in that place.

Originality and uniqueness of activities are often born in such attempts by each region.

Furthermore, even though the amount of inspiration from the outside that one can directly
come into contact with is limited, with the broad perspective it is possible to notice that there
are in fact countless subjects that should be confronted within things that are familiar, in
books, in the environment, and the distinct history of each region. The artists featured in
this exhibition continue to question forms and means of expression that are relevant to
themselves living here in Kyushu, as opposed to standards created by "someone else.”

Many of these artists were born in the 1970s and 1980s and could be regarded as belonging
to the young or mid-career generation of artists. The majority of the attempts made by each
artist are still in the exploration stage, and some are struggling to reconsider the "foothold"
for their own expression. As Tanigawa Gan also stated, “one must not rush to try and stand
at the origin right away.” "' One hopes that once their steady efforts have taken root deeply

in the "land beneath their feet," a thick stem will sprout and continue to grow forth.

*11. Tanigawa Gan, “The Origin Exists”

[ Translation: Kei BENGER ]
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