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Taro Yamamoto Curtain or flag in four seasons? 2009
japanese mineral pigment on paper with gold leaf / a pair of two-panel folding screens

2024.10.17 (k) — 2025.1.5 (H) 10:00—20:00
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CAMK Collection

That is,
someday,
someone’s,
somewhere’s,
world

IAYrY c FRFAN - LAT4VF
a_(ZH: Yxo— - /-3 OHKE) 1996

Milovan Destil Markovic
a_ Transfiguratives: Portrait of Jessye Norman 1996

b_ Transfiguratives: Portrait of Vivienne Westwood 1996 b_(ER:T1+T17> - 72Ty ROHKRE) 1996
c_Transfiguratives: Portrait of Julia Kristeva 1995 c_(ZEH: ¥avu7 - ZYRTT 7 DHEKRE) 1995

d_ Transfiguratives: Portrait of Daw Aung San Suu Kyi 1996 d_(ZER: 7oy -9v - Z—F—OHKE) 1996
lipstick on silk velvet with golden frame and brass plate RLARy MEICOL, 2E0EK. HROTL—F

2024.10.17 (thu) —2025.1.5 (sun) 10:00—20:00

Venue : Contemporary Art Museum, Kumamoto Gallerylll
Admissiom : Free
Closed : Tuesdays, 2024.12.30—2025.1.3

C A M K 2-3 Kamitori-cho, Chuou-ku, Kumamoto, 860-0845 JAPAN TEL +81- 96-278-7500

Contemporary Art Museum, Kumamoto

Organaized by : Contemporary Art Museum, Kumamoto [Kumamoto City / Kumamoto City Art and Cultural Promotion Foundation] www.camk.jp
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The creators of works of art take influence from the period, social EMERIZ. BALBIEE ZonITIz 1’|5 SNHTWEd, B, &2
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our condition of the day, the diversity of viewers leads to a wide
range of relationships between the observer and the artwork.

This exhibition aims to highlight the diversity of viewers while
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Museum, Kumamoto. Through individual perspective and imagination, AAZE, HE . PXLVASED 3% BELTVWES, £1-. 77V
Aiko Tezuka Unweavabie Object 2004 unravelled fabric . @ 5 5 o JCEAX A (Indication-Tokyo Tower 2) 2007 Y k737, 17, #f
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of visitors in mind, the exhibitions captions and guide are made with
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Japanese, English and simple Japanese. We would also like to HE— k& LT. HO EOT&T CFEEL

introduce “Artmiru”, the art appreciation app. We hope that this
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Art Appreciation App XMBEET7T) ™ HeEAH B,

“Artmiru”

app will support deeper engagement with the art and provide
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opportunities to encounter diverse opinions and impressions. *ZOXEFRESLVLAFET ErhTLET,
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No prior knowledge of art is r?q“f’?d' canjoin in. English speakers are also welcome (interpretation will be fﬁt-o\u'cw %ﬂ‘fzti W it/‘“ =
*Approach the artwork and enjoy it in your own way. provided) ERE HEAWL. BAL ,} I % Lot T,
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@ Participants: Anyone ages 10 and up (approximately 10 participants) *ZDF77Y td: E%k*& ITRED XS EEEE 5 — SN TIOTLELLD ZNTH 10ACBLET

Ltd., have collaborated on this development. We will be using a
prototype for a demonstration experiment.
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@ How to Apply: Please sign up using the QR code.



