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The society that came into being in the late 20th century, as people, capital, and
information came to move on a global scale, entered a new phase in the 2010s along with the
proliferation of smart devices, and issues such as excessive tourism, shifting of industry’s production
costs and environmental impact to developing nations, the digital divide and so forth were only
worsening as the 2020s dawned. And while the outbreak of a pandemic that recognizes no borders
suddenly put the brakes on the movement of people, the limitless flow of capital and information
showed no sign of stopping. In fact, it seems we are seeing the true visage of capital and information
systems for the first time. The rich and the poor, the powerful and the powerless: imbalances in our
world are becoming more explicit all the time.

The exhibition title Universal / Remote references both social conditions specific to the
pandemic, such as physical distancing and remote communication, and prevailing conditions in the
21st century more broadly, as capital and data flow freely on a global scale. Most of the works to be
exhibited were produced before 2020, but in conveying comical aspects of the excesses of
surveillance and high-tech networks, as well as the profound isolation of human beings, works in this
exhibition seem to grapple head-on with the current era and with the post-COVID world. The
exhibition is intended to reframe themes often explored in contemporary art thus far, such as global
capitalism and digital society, from the two perspectives of worldwide scale (as expressed by the word
“universal” as well as the prefix “pan- ,” which appears in many words including “pandemic”) and
non-face-to-face isolation (as in “remote” work, school and so forth). Consisting of two parts,
“Constant Growth at Pan-Global Scale” and “The Remote Individual,” the exhibition presents the
works of 8 artists and a group of 3 artists that address the state of society in the 21st century as shaped
by the conditions described above.
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